*494

Slowl g5 35 und AWiS diso Sl iilgd
oSS Culyy s gad 4o

Hﬁb-)‘).d)b“é W
ET TS .'”=° )yb W

S

2 Jsl ol loelss’ ) BoiSe 5 2l 2 1) ol e gl oS sl (il pslite (sladulos 5085 3l eSS dsles
e IS sy odjlgd o ol coly,y a5 Wl e Jles 4 pler (wles Slodl ol Kals | deglite cpl .blo3jeB, o .5 YA+ dga
sl 0391 909 ol b Sy (3005 b Sy (sloso S (o (Sgpgl elisaly) (haSLS &S 23005 00 (ol b 41 5 0k
ol eyt g By 5 g 005 220,52 (G e lilhe Lo (S (slacKind 3 5 &6 Jgb o B 29 0!
Jlslay CaJl g (o0 VW )€ uan o5y (55l pamal b €ololds danD ol 0,8150 ol cpl 5l sl 008" Cls 065 4 1
Llatiod ol oy te 4Gl & 5 b Canl Jab BB g ol 13 (e VYOY) Codlj i sogion (gl pguas b € ol
allio cpl it 33 jol (ol )3 (lisee Jolge il 45 398 0 003 005 Sl slial 13 (S5SUsS i) )15 o ygeae ()5 pogas
€l > cilisee Jolge (g 4 (o 35509 9 (Catial ) (ol 9y b g (SleloS —(sinogi 090 jloslial L3 > (5
Jolge sy i3y ) Blanl o pinre 51 cnlpliy 23005 GL3)BT )3 ] Sglite 390530 5 (LKL sy ol 5l 1S pges
3lge gl dadlae b b el coly) jl alin s pgad sbapllas 1> (Whe9) Jolse 9 (Kin s slayioin 5 <8k og2 (el
bl glacglas Jle 505 sgw jleetS I QUibli)l g (2l Sen Glise g pglad ool B)F (sbajlislo )90 )5 (g e S Ls
oS oyt e lyione 3929 b ((Slowl 51575y 425) S e aiomo S (93,90 alllan Ll n 598 sloplas o
Jele 78U J1 (B0 &5 placglis’ J> @ (S e aliie (Sgeute (s> pslas pl 42 ST 48 Conl (] 150l b o) 2 o
Dgdige 03 (lygan R Bk > Olite Lo slaelS s Sl il ity 5o (s yim - Sim b slapyte i 5 il B

S B3l

b oMol =Sl sl Jolao g (iaSLS 2 4S5 b (il pguas )3 (Sologle sy lsis b ool s 1)) i )15 Al S 48,5 Alio )
sl oy sl 4y o (oMl i o8l )3 lhae 3ol arg S plataly @ &S Canl €o)glanl S5 3,505,

SANTVYVOUY gt 0dinnr g - ptddVgb cpnal Jle (5500l dummgo (ywydo .yt gy ad)) ulids,lS st

nasim.fakhar@yahoo.com

bnmotlagh@yahoo.fr gy ued oSl el Cln gie 5 Hluatilde (wliciil o (udad Slodl (387 e

vy

96
A3 (S5l ted g (gilome pim dmgds S pe gl - ele dellal



e

ool aaldl )3 85 030500 jrzgie S (63503 5 jres (oA e
2559y 9 <3 Cuiiel 5 09 &y (el slacdlin 5 ol b
S5 5 250! Gladises Jlod Liledd Llod ey
4 Oy Sl 3 i sl Ogie 5 LT 650y
oj ) (el B it Jolge (uy pilivee joSde Ban
39033l 5 EeSLS Calgy 5l LS pgead Bl s > ((SlesiS iy
Lghzao;;o])é 97 ‘_;Lo]}c Canl UL»)M P OT Q9Lé.':.o
OIS el S g bl 5 (lbbre (s 095 (A0 9,0

S5 2509,

Cllas )3 awlie p (Jie dagi dj50 3,05, jl (S
tMas! pl cwl el Sldllas ludl ¢ o 4 bayye
clor by ol (sl Iyt 5 U5 baogs p VU5 3
S5 9 590 aisds ) Gllllas a4 odd 03,5 4 by e
olisl a4y sl (Sae Ll CEls (ot &S 39800 Lasye
bly) (IS yobo 42295 ygate ple )3 0 @ MolS 9590
“L;huw L ;@atawp (_';“’L‘" 43; 93 d‘)b Lbum O
plas S adllae 390 slagyie ST 45 Cpgo (s
axle o slolis ey g 5l sl awsh sl glolis
gl > 2l 05U slapllas Sl oo Ly adllas
(VA DY 3lao 0b) 39 dmlgs glasbislin bl oy dlal,
byl 3l Jlaide pglas Julod p> (tmgdy ol o 4l
aobl > gl poal 4wy lsy 5l lalisly cuitelin
slogie byl daly s lp lalisgg,d coelin
sl pglal S g IS5 )3 ey S g

JUCRRT R 9 Cole o Cuttely & bl ]
el 53 el ol 3y5e ) (olite slaayslai 5 5,8 o
adls Jlai a3 ol iy eSUsS Sk e Sl gy
g 4 )5 el baily)y 4 “aL1 S S (e j1Tess )3
aid gy ol 45 Wb e Tuiiel 5 Al pludl 5l S 1 ]
5l as ke

(AANYAA (sllas y50L)

5 Oy Slapie ably adlle 4 (S5 b et i
SBT3 3 iy syt 3B gy cnl b g 051550000 commm
G55 pl (FY YA (S, KS) s o )8 ddlllas )50 1) 10
LSS (oSS olen) sl ey bl s
SIS o o 3 ol g (L0515 Sos5 )
et 1 el sk 4 (el oS 295 00 bl (K
25l 4B )55 Oygo el g 53 gun ol 0 g 0nd 4B
wb 2 (SFler B (K65 15 Cutiopir Jlio )3
b Olpss opl & Conl oads gl ol Jud U oS 5l &l s
ol plbolan! glalis sl j> 4o

YY-YY/ 5eSLS Colgy slasibo poas )3 Slowl g8 5 as aniS aiso el )5 il /YAF, Lo/ wmd3lgs Jlo / ¥V 0yl

Aouilo
solox Sllyy (pyidgyme g (n sl GReSLS culy)
ool 0 Cuf S axgl 03193 1 4 3980 Cguine e
IS Sl csloyshanl lopd (S35 cl2le 2ol !
Oy oy 53 &S w3 oo zyd 1) Soygl (laldoly (o5 08
ol |y o3bj el «She glone Jo g (Sl 4
Culgyw el g odpw) (oulidogd 4 pbxlyw 5 3)35
& Sl Gpoge lojglanl I a5y anles (pl 2900
Rl9y <0l 5 Pl b Ll o Conl allan pliwls i Jols
2l » calyy cnl d2ge (b e (25 el 539 S0
2 (el oliol) Jlwlyeil abols | Bauisle al5edjlga
anglaie pl bb e (5,55 Gl ] odel Cand 4 lgis
Conl odd 03> Coamd peg ped oyl cpilel el le 4
cowlos Caley pl aelyn (VA Yz AYVY wdljusme)
Obeys g Glse o g 4 pdy ©j50 (Gl lagingk
Oy 903,5 cl> 365 &y cilisee (S Kin )8 3 1) (65l
)ﬁLaS dalan & )L»y L’ﬁ‘ sl 0dg (_g)w Sy )LT
9 0392 Calyy (nl it do g 4 bgyje o5 3jl3p o0 sl
€S 5k 5 SheSLS by Slewl g5 5 b s
P odde Jos lais 4 LS9 oS bl laes o ol |,
0397 a1 slad glS (S5 4l dg2y ppre O]
Crdigel dudas CT ) pized Vi VWYF G jg0l) cul
wieo ol 5] sl 005 S L G5 i 5] e
ol 4 bgye pglad adlllae L b c8)5 1,8 jlidss ol g9dge
ojyho yazsio s (VWF+) Jlo )3 joow (a5 0 Lawsgs oS dizes
o Ol kily) @S 4 il (gilw pgas (WOY) Jlo 5
selin glbcdla) 5 owos layn oje ) KUK b
Gk ol a8 ey ) st l)Sen Glie g djb e
b il pgai (ol (ooyp car 3 WS ol) (S5 Glgie
ool 590 mlie oy yiptee 3l was b a5l eolal
Q& «Cuiiol? cole 4 baye Slegsge pols jlibg
Cappo Z00 b e S lalg) ddlllas cuisiol » dllis 039
SS9 (WAZ) Jlo 53 0ad yiiie 3llas )50l (yote 35> )il
9 owe9d OYlie dcgarme g (WAD) plal 5 o) «euisalin»
P SRS e GRS & (Rl yia ohidilen (pege

sl (VWAA) s

(o (g
—lgire duslis Caa d Cuwl LW Al > iagd )
b Z9) 0329 4 (BaSLS Caly) jlosd gl yglas zalin
0,5 Oloie €« Slowl o5 5 as aniS» lgie b coly, o)
@ Byo godge (S8 bl a4 &5 ((Sin ) SWlas
il 3l (SO i odiany clise 5l pgaal 5l 51 9> adllas

A5 (il yted g (Sylome Y (g S pe w“ef—wk'“‘uﬁ 95



Vol.12/No.32/Spring 2015/Intertextual Study of the Scene of Divine Bull Being Killed... /87-96

2,5 L JB g g slid 29yl apls LisluS o5l
bsals o5 |y el 9 250 398 ity (ShS sne 41, gl
3)5 consi by p3ye B 0)lgu Soygl e )3 w355 gl
b ol Sl 51 Gy b (eSS it S5 o gl & g S5l
O 4 s 9355 306 1y 298 2loj g Sp9m 50 5k 09
lodgul 5 418y 9,8 Clss 4y lsleg 93 Kiad Jgrde 2550k 5
Saols 5 sy 91l 3,55 0 Llss sl > S

"2)S s heSLS p ) 09

S 2 gbad (o i 1S 5 (ol Ao
Gl 355 4 iz SacSiayd )3 |y (ol Qe
sadgasil 5l Slowl g5 ad awis diso a5 cunl 03,8

(2lsy 251y oo i)

_ pheSlSCaly,

(ptonst 5185 i 4228 divmr e )
ol donl il eSS sy (e

ol il b LS 2l e

(s pgal —0lg ) lulisly (slayidis ales

(s egoas) oelyd Jalye 4 a2ai L

85,5538 e . b e i (65l pgend 3 (6 prgei— silgy  sitolin by loges

Diagram 1. Narrative- figurative Interrelations in images painted by the
mentioned artists. Source: authors.
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Table 1. Comparison of pre-text to over-text in works of Morteza Momaiiez. Source: authors.
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Table 2. Comparison of pre-text to over-text in works of Manoucher Safarzadeh. Source: authors.
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Intertextual Study of the Scene of Divine Bull Being Killed
in Imaging of Gilgamesh Narrative*
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Abstract

Gilgamesh epic is one of the oldest human prose epics. This epic story is one of the bests among world’s epic literature
masterpieces in its form. This epic story was carved on twelve clay tablets and is narrating the mythic hero, one of the
oldest Orouk Kings, who eventually experiences a serious of events and comes to a self-scrutiny and surrenders to
destiny while seeking for immortality and solving the mystery of death. This story is derived from a Sumerian myth
which includes six disparate stories, the one that the Babylonians used to narrate another quotation about the very same
epic. The perfect Babylonian text was discovered from the twelve clay tablets from Assyrian Banipal’s( Assyrian
King) library in Neinava city. The history of the written Babylonian text dates back to the second Millennium BC.
These clay tablets have been translated to different languages by different authors and translators in history and have
always attracted the attentions of many authors and artists. This subject deals with the study of scenery images of
sixth tablets which depicts the scene of divine bull killed by Gilgamesh and his friend “Ankido”, as the act of killing
a bull was one the honorable acts done by the believers of Mithraism and since killing a cow was a sign of creation.
As in Persepolis there are several images of divine bull/cow with wings carved on stones, this scene was chosen as
the subject of this paper. Approaching this goal, the literary recreation of Ahmad Shamlou with painting of Morteza
Momayyez(1960) and compilations of Hanibal Alkhas and painting of Manouchehr Safarzadeh ( 1970) were taken
into consideration. Although the plot of the two narrations are the same but there are obvious differences in scenes of
this epic piece which are indicative different factors. This essay aims to discover the reasons of the differences in these
images of the epic (Gilgamesh) by descriptive-analytical and tera-textual and inter-textual methods. So that it could
disclose the hidden relations among the texts visual arts and inter-textual fields and measure the convergence of these
different texts in order to find a comprehensive way toward studying these imageries with new ideas. As though of the
chief reasons of this study is to find out the effects of cultural backgrounds or personal ideas in imaging systems of
the same epic or narration, so that it can provide a more reliable knowledge about profound structures of these images
and reveal their hidden relations as well as discussing the reasons of visual differences of these imaging systems by
analyzing the images of the same scenes( the scene of killing the divine bull).Having analyzed these images, it was
obvious that although these images where about the same scenes but they were depicted on the basis of different
cultural - artistic backgrounds of the artists with different fictional points of views. This essay proceeds by comparing
the content and inter-textuality of the two images of Gilgamesh epic drawn on the scene of (killing the divine bull)
chosen from the sixth clay tablet. Since the field of study is too broad, we just suffice to study only two images of
two different artists. These artists are Master Morteza Momaiiez and Manouchehr Safarzadeh. Ultimately, this essay
deals with analyzing the mentioned images to find out how they their essence was derived from the previous texts and
how where they were painted based on the different understandings of their artists from Gilgamesh epic which led
to different paintings on the same scene, based on the theories and specially inter-textual findings of tera-textualism
and multi-textualism. (These elements are Meta-texts of the authors, the age of the readers, Paradigms and styles of
artists). The most important sources used in this paper are issues related to the topics of "intertextuality", in particular
the article of “transtexual study” by Dr. Bahman Namvar Motlagh published in 2008 and Allen Graham’s book,
“intertextuality” 2007, and the articles of the Second and Third Seminar on comparative art compiled by Manizheh
Kangarani in 2010.
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