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By - bt Slojojl
3 Cans 4 o G oaimd LSS juolie g dgu o0 Jiedia (295 (sla S5 sbol el cob Bua b g (astie lSe )3 gamel floj 31 geuld
S (o 535 IS5 2y 55 e polic

D 00l s ey | g patede (Ban g S e JSB e j9dn b s y0ed i cpatiie (S g oloj )3 1 SBge

b b Ble ia e i )3 o pde )5S ey X gl
Table 2. Categorizing the management factor in urban art of India. Source: author.

W9 — (pgeE — (pogad i e

.)9.\5‘50 b)‘.)l uol> ).Q) ggo Co o Cod ;A.LC‘ ‘W"b u)ln) a)b PRl Uu.)] w.wl)n H w,&

J.u.{uao LS)»fJS\wAJ &9)..» L}A'})A dth;Mbs‘;&WI LS).Z«M J:J.)g{)d;s.\;)l.) )l)ﬁ u&}a U.JLO) b)'l;.).) u.u.:’l w.ml)o:‘:os.o&

sl g gl plaasiie a5 5 ol iyaely g 45 0 )8 4 £apd sy Slacled (g it Sl L3 (g

Ak (95,81 1ale s (g b in )3 (£ gge S gaudled Y Joio
Table 3. Categorizing the subject factor in urban art of India. Source: author.

020 e b — Sl ga— pialed Ja it £edee

Josd (pge i 53 ual a8y 1 Jlte el (] slogtalod plil g 3y i b canala 58 3)50 ol 5 e Sl ot Sl + daled

Ban b ogas b Ko (08 USS Coge 9 3yl 3959 (asuiie e 3 e (lais 4 &S (oolaiel 5 ande sl o )b Olles pll @ u"ﬁ'.’.i
Ly smo 5o LS i s Jlto 530 (il (a8 plox

aiej nl 23 oS (o0 olus (lin byl o cenl Jgol ululy ams in (3Ciegas win (syed 2 3 plS gl T (003 o Jaree
B9y el (SESS 9 ase 6O b Slyd a4 I USE l alpl iyl (eges SIS Wb s Cundg Wlod)S ()15 4l
Jolo )3 p3y0 gl pulye t Jlo Canl (6 slabamo )3 p3ye (5395 (slacullsd 5| atwls g oBTags L S o 5,8 F0uSs LS )3 Inl cpl oS

oyl j K5 o,

3 Lo gl 5 Solose ip (ohmsy ye (pingly - (ole asllad? 61



Vol.11/No.30/Autumn 2014/Study of Urban Art Typology in the Urban View of India/55-64

2 el lond b ()b g oobe sl e 4 zadd )55
B0 e lan gl ()8 pgos Lol iloriSTy o jpud oo
oo g ol bl 51 tleo cpl cnl (shiloxa sla olida
ol o Lo o S0l 53 it (ol oo 932 <] (56518
9 Ao Ly ke 9 398 oo ploxl (o9t g (38l g0 o3

(OF Y ygai) o)l b

(Jgsnd la0) Igaad (i

05l 1 il sl (o lig) sl 5 caald Llao 1 09Me
@y 030 Slrg,S S b pasde clage 9 g0 Slo
SRS S g9y (lasaiol B ol 3 elainl S yide Y5
SIS gly pad 550 olid Coga Wl J,ST 5l &S s s
b plye cnl dlex 1 ogd 0 Jols by g 0nj (slad S
g9 G 5 pslis dgrs 4 )y 0 5 (g (olad oS
99 Sl Ghedey b paye s Win 350 il g (pde
N Sass 9 Sop slacSg e (o (wgo (53193 b S350,
Sawme 21y Y55 9 () S eld a atwl)] (5 pucod g 1903
(shlyy 4 48 ol ol ooles (sl il slaiges Jlsb S )
Caaly Ol g ol (olad cuas iy o laud (S5
S g soges Sl jlae paje dbel plo g lged e
OBy Jl el 5 aley clogSll cage 53,5 o0 L
A gy 4l > oloj g dlie g ead Jbb 4 b ansls
(V97 pgad) cunl yol

e

Nd (g R ke (GLrdiged ;3 (6 e b SWAIGS (o) 2
(body tree) &, wilze

Sl 2Bosls 5 0l J18 Cale cuwdd )3 Cauds wilre (ol jo
Gl wlie g oy el slalas o &S sl guin u*j
diged Llxo oyl dilodds a8 3 ) 4 eges sladoye > S5 oS
Sl g gamal Sloj > a5 cul wim > ol g 5l )b
O Sl b 3 SosS g sl slagplide sl pateie
0 Ladd 5 1,100 glodds pusd 9 Culi Co e 3 )0 Wlke A5 0
o1 Sy e o) Gy basgi dine )3 (b el o il o
d9d0 plxl (b 353 5 (030 Cygo 4 ol )8 poes
5 e b 5 sy o Lls glae S b e Lo 50
D9d oo (A i lgis 4 )3 ) 5 e kel S

Sld Ml
($yled Wlee loie 4 (oypid AL ) dewme (54548
s &S 005 sbul wia glaypd o ) glojl glas 5 MG
B g W)l 2 (g spar b g 0d S ol ]
Sls5 g 035 15 3 Jlaws anoly S ol g (Sip b e
Sioreby g (Phb gl &S oy0l d92g 4 1y (b yia
bales Byme g aid )5S (ol gyl B Sy Lo
Sy dei¥ g Cungd Al & gyl 58 ol il
oMo sin (glajed )3 ol Byt > 655 o] cagn
‘L}.{Jloj dl-“’d)"b):,‘.t)-‘" 9 )midl).cl 9 e Lgl.molo::.&b »
5 S0y 5l oolaiwl b g (Solw e )0 (s oy I olalas

YA Gle S s S il g (R 4ed ) cavde (o (el Gl puals (B Cets 4 Y9 gl
Fig 1,2. Applying the nature element for the appearance of religion in Dehli & varanasi City. Photo: Gouran Erfani, 2012.
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Fig 3. A wall temple in slum dweller region of Ahmadabad City.
Source: The author's archive- 2012
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Fig 7. Shiva Celebration ( Mivar Festival) in the bank of the river of Edipour City. Source: Ehsan Dizani-2012

| | -
5

by o e - "
..___—;___F--'

58 :The Scientific Journal of NAZAR research center (Nrc) for Art, Architecture & Urbanism



’e
})éL YV-YF[n (650 sl )3 (g0 yib (owlidaisS YAV 1ol /o2l Jlo [ Y+ o)l

——

o “‘f;ii‘rq iiiiua;’ufl ‘llllnwi pir

!IA_'I “ | II | EEEEE AT

AT (lye S 1 8o g e )3 iy S Wl e gl IS 5 (S0 slodn ) b Lt S dime (0,5 (3T A s

Fig 8. Decorating Krishna Temple with coloured cloth and flowers for annual Krishna Festival in Jipour City. Photo: Goran Erfani, 2012.

Fig 9. Decorating entrance of Krishna Temple for annual Krishna Festival in Jipour City. Photo: Farnoosh Mokhless, 2012.

wi sloyeds slosSl Syidio s lgie 4 g 035l s (e g (a2 p0 Clleb pllim Sl din e o jad onmy 9 (6 plls
s S .l ob”l dSerg ) LQ;] O rods U ooy caculed oy gole las” (gyeb w038 Ty 1y (60 (sloww BB )08
ocaeS plp ol il (gla oo g bl g i ) (S (sla Shag cid )5S )3 Lol 03,8 11 090l ()00 el 5 (6506 oo
)...tb Alis L)"‘ dtmduyo.: X9 ol lin L)"L"’])’ Cw] 4..3[.; )1)4“\:] A dlb).g‘.w ud...»‘ —u.a.m: w9.&> p‘.]ls P9 04U Lm.‘> ).@(.u
asde oloj 5 5 Cusl 0,555 (Boe g (ol A 13580 Wi > Slapezsl g (edye slreg)S b Al i (5505
5 S h ol 5l it (oSl b iy loj 0 5 00 A )3 (ol ] Bpae ayin Sl ST e 05 0 s

5 il 5 Solons o (gl 3 e gl - (ole aoliladl ST



99
Vol.11/No.30/Autumn 2014/Study of Urban Art Typology in the Urban View of India/55-64 }) :’ L
*

Ll (soles g canl )] oSl Koy g it o a8y g5 sos (ablojlo cords (>l i 1 (slos] bl p owl 3¢5 axols o]
Sialod g o oy yo cdrols bliie] g bjls 4 (065wl (o5 9 1)1 35 (60,55 ads cwiad o e a3 4 oluj y 0gdle
PRS2 g 03,0 g 4y e calises bl o (e gite (6060 Bl i (g pd yim )l 551y 298 ol g i 2l 05,871
e g Sy 0jo p3 0l Il el Sbagsb ) g A0 S (0 B Sl b e > (gilas da g Jrew (lgie
Ole 0 SBLS 5 SLLS o a5 L a5 3900 sled 4 (5068 Jlate SBlual e el yio i ) IS sk 4 S 0 i
©3bj Jlo gdlio 5l 55 i Cdgd waad o (b Jblio S obigy g £95 (e 3 D3l 0 dmely (Kinyd g dde eloixl dlal
o)lg 9 0395 golae (pioled g (G F Bpo (60 Cjge & T )a ik )3 (S 6b Y D9 e Kooy ()] b Skl Wise 5

ol 421 gl 35 55 5 48,5 5D 3y sl 5 (553 L L) 13 g b 5 i 3] slojed]

ol gt Isle a0 pin 5 oade 5 e (Sle) slaygSh sluly (290 (sladiges (salipen ¥ Jpi

Table 4. Summing up the case studies on the basis of time, management and subject factors in urban art of India. Source: author.
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Abstract

Definition of art is a specific form and shape of social consciousness and its aim is to reflect the reality correctly and
multilaterally for the purpose of reaching the aim and loftiness which has passed a very tortuous and difficult way.
What has caused evolution of urban arts is creating the pictures which have full resemblance to the reality, because
they have public addresses and are seen in the paths of the city and daily passing of life. General art are meaningful
activities that can be recalled as art. This art has been shaped in the city space with public investment or by persons
and is paid attention by the public and it is appeared with a clear aim and in the form of general activities of the city.

“Urban art” as an activity combined with urban space is the “environmental art *“ which shows different types of gen-
eral art in close relation with the environment and people in connection with urban space. Each of the characteristics
of these arts will be changed to some parts of visual culture of that environment during the time.

Urban art is an independent artistic style which is performed in the urban life and by artists in the city space. This
street art with expressing the culture of a nation is used in visual arts, architecture and urban planning fields. Urban art
in India is specified with the place which is the same general space of the city. It seems that the urban art in general
spaces of India is dependent on its native and religious fields and this coordination with the field have caused giving
identification to it. Merging different religions with different behaviors and customs forms the greatest and main part
of social life in India. The most outstanding symbol of religious group is the statues and type of their stowing and their
spatial formation which give them a meaning further than quantitative and decorative beauty and is revelation of the
beliefs of people. Each one of these arts represents a special custom in India and is accountable for the cultural and
ceremonial requirements of its society.

The main aim of this research is expressing religious and ceremonial fundamentals and meanings manifested in urban
art of India which different ceremonial thoughts have manifested in them during their life time. It is tried to study
the samples observed and selected in India and with considering the cultural and ceremonial instants therein, and to
emphasize that the main aim and existing heritage in urban art of India has a root in ceremonial thoughts of the people
of this country. Extensive association of people of India with the religions and cultures appeared therein meet spiritual
and physical requirements of its inhabitants, and this matter has caused its survival and continuation during the time
and characterizing it in form of a united collection of urban art. With the help of recognizing artistic structure of India
in its urban aspect, one can find a correct category of performance and beauty aspects of this art in urban region of

India.
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