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Fig 2.The brickwork designs
of Jurjir facade. Source:
Alamdar Alian, 2008.

=

2y o & e s i line

o) 4 s g ol Tanin p plaS a5 plS oS cuwl 5
S5 S £ cpl aib Y S i odiiS Lelts Kl n
alos o 5145 295 0 0> Sl 0ygd Sl F > @gles
Col (Slol 0y93 25l 4y (3late & ponr A L (o (S0
Blod 4,55k 3o &l [V¥A gl 2V ¥AY. 30 5T 5 o]
ISy 4 Lol sl o 1 a3 590 diged &y yide (Sed5
i 4589 4 Slolw ya )0 alie sladlo i I ool
Ol 3l oMl 093 calises (gla yin j3 bt (! .3)95 oo
92 45 IS AE pgd D9 o0 03 jody 4 A & (Sl
SplS b Sjpo a4 S pe 53 93l B gd > o3l Sy
U)ww‘bﬁw‘)“j);gy\jw‘9owum

(Y pguad) Cunl ol oxio
Clipfi ) wiin b 55 culn (JS sk 40 o

¥ 4

S5 Vsl (S i Lo KIS i g des B

AYAY ol jlaale sl o) et g (3683 oyl ¥ g
Fig 3. The plaster work designs of Jurjir fagade. Source: Alam-
dar Alian, 2008.

(‘:)’9“”) sl Lo J,lg 3300 d)”‘f

Dy (g G 20408 Ald i a5 Sl bojliw i
bate los (gt (59 32 bawg 3 (rpe g 0208 G o =
.).fMAJ.

pene 4y Juaie glod (g 59y g 0dndS b~

YVe L bl yin 3l ol oy 38l g o yom o Bes VYA job/VY o)l /pas Lo

(Y pgead) ol @by S 55 g culn

Gl Caanid > aSyloy JSlia i 5 4 i lino -
oy 3D

M g 2 my Shle Johie gy 9 cuin atis Jine -
Dy uq-)l& dwm)b@)m@

Slod Cuond )3 (2 ko K Jloy () i wS Jine —

Py ()

Sl Cond 3 () o &S Yoy (o) @ A (i -
P (2

Dy () Sl Cuond @)Mwém—
liedin ol 32 b Gm g d9u jolate 4 &5 I eolital

Cawddy (6325 ladiges (p i Ll o)y (SYsb )l
5 S 0yen 4 baas Ml § i claoyes ) o]
Cusdy S5y 4 Glyice dlox 1 &5 235 oy Sl
5,5 o,lil SISl 6y93 (Blgl ay slaie 3,555 asls ;I ol
51 odel Cansdy sla g xS uimen [Keall, 1980: 1-43]
5] Ol 28 g W= WONEIYAY 50 ST 5 C | (yghnsd
S50 e Sl 0793 4y 3o [VE—YA- YZIYAY 30,51
G bl o (68 edlatel oMl 6ysd yd Cuwl Cdlas oy
L b ST g gk gl b asl cdl el s
Sy laady) iz yn <85 )18 odlitl 3590 (5lod 1S sl
u’.o)t.u‘ 0y9 s g S Lol obles OT 0 PMM:‘ 5| o
& pd 0 f 4 Glete prboll 45 o Sl 5 4 Gl e
Ol 2 Ol glojen o [AZ AYYA 1S 5 5sleisl] 52 pU
25 3k 1 0> SlaspE (ki sl dsgerme I (s

LV-AY YA (e ST
ladigel |58 p2ye pp 6338 Sl ol p G
olyis 4 & W cnl ) Nediee Causte (obd 0)5d il
@ Cunss ol 8,3 )18 solatwl Dyg0 LB 9 > o
Ol & JoSo (s paie Gygo 4 p93 g Jiluws (g pais ©)90
0l ) w3 Jole g 55 Matie Ciomd (S 50 &5 500
G2ge 5 2l Slnp B Gl 4 bewad Sy
sl g (LS 09)5 93 4 & D9 g0 0D (5 (P
ol (Slo i gl 699)9 Bl ) Hoeahd Cuowd 1 BLS
50 olite $baisld il olS gk jl S5«
oS onis Lol als YA O Lt aboakss 51 plaS a3
2 ol g 09l cal 48515 (LS A8 OB e J31 )
Lol 25290 ((Uad cus p Shgkd a Bk g anil
9 IS ysb &l odds 1 p) des [ KST il ol o & des
O st ] S8 B Cuand pl o 5 58 £
L5 dw Jold g 0 Lol (gkd (63550 yoome 3 &5 (5



e
Vol.9/No.22/Autumn 2012/The influence of Sassanid art on shapes and inscriptions on fagade of Jurjir Mosque/67-74 }é‘f

)

A5 A

Al

YA (olejlaale 35 Le .0l (6o 7 )b 0 g
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Abstract

Iran has seen the rise and demise of many rulers across its history which dates back thousands of years ago. There are presently numerous
religious and royal sites still standing across the country to be proof of Iran’s glorious past. The demise of the Sassanid dynasty brought about
a major political and religious change in Iran. Nevertheless, the Persian art remained in place and over the years after the Sassanid downfall
manifested itself in construction of sites and structures. Therefore, a study of the architecture used in structures in early years of the advent of
Islam in Iran is necessary to realize how Iranian artists transferred their knowledge at the turn of this important historical juncture.

The eighth century in Iran’s history is called the age of scientific and cultural advancements and the era during which Persian art was revived.
This is mainly due to the formation of various local statehoods in Iran and subsequently the emergence and development of different thoughts.
It was during this period that important political hubs were created in Shiraz, Rey, Hamadan and Isfahan. It is understood from Islamic
transcripts that there was a quarrel at the time between Ziar Dynasty and Buyid dynasty over capturing Isfahan. After a series of battles,
Isfahan was eventually captured by the Buyid dynasty. It was then that the Buyid king Hassan Roknodolleh started serious efforts to develop
the city.

One of the remarkable sites that have been constructed in Isfahan during the Deilami era is Jurjir fagade which is the only remaining part of
Jurjir Jame Mosque of Isfahan. The facade of Jurjir Mosque dates back to the tenth century and its decorations were created at the time of its
construction. This construction is a precious sample of brickwork and plasterwork of the era and is formed from three parts: frontage, front
arch and doorway. Frontage of fagade is divided into several parts by engaged columns. An example of such work was used in the Ashoor
palace of Parthia period. This technique was popular in the Sassanid period and examples of it can be seen in the front of Kasra Palace (also
known as Tagh-i Kasra) as well as in buildings and sites belonging to the eighth and ninth centuries.

By dividing the wide surface of facade into decorated, extended frame, a boring monotony of the surface is modified and numerous spaces are
created for creating different decorations. In addition to this, the construction of long engaged columns produces a considerable visual effect
on deluding excessive heights. This is believed to help add to the magnificence of the structure. Also these engaged columns create light and
shade in different hours of day and has considerable effect on cooling the surface of the structure. Jurjir fagade is decorated with inscriptions
of the name of Allah in Kufic part of which has been ruined over time.Brickwork in constructions of buildings and religious as well as royal
sites during the Deylamite period is an integral part of construction. Undoubtedly, the decoration on the fagade of Jorjier Mosque should be
considered as one of the remarkable samples of brickwork during the Deylamite period. The decoration on the Mosque includes five types of
geometry designs. The plaster molding as used in the decoration of Jurjir facade is also a significant work of art that was common during the
Deylamite period. In Jurjir Mosque, plaster has been used as decoration in two frames. Firstly, as an independent element and secondly as a
perfect element. In other words, plaster is dependently engraved in some parts and was the decorated element of fagade and in some parts it
was used as brickwork decoration.On the whole, eight types of decoration are seen on the Jurjir fagade which are divided into two main groups
of herbal and geometrical designs. One of the techniques used in Jurjir fagade is to use brick and plaster work for decoration. Decoration of
two eastern and western frames of fagade was created from integration of brick and plaster as well as a combination of herbal painting and
inscription. In other words, artistic shapes were used for decoration by bricks and then the decorations were polished by plaster.

It is generally known that each Islamic city has had only one Jame Mosqu (Hilnberand, 44:2004) by the 10th century. Interestingly, Jurjir
Mosque was constructed opposite of Kabir Jame Mosque. Based on transcripts obtained from eras after the advent of Islam, Jurjir Mosque
was superior to Kabir Jame Mosque from the viewpoint of height, firmness and architectural style. Nevertheless, some researchers have
expressed doubt over whether Jurjir Mosque had any specific religious application. There is, however, no question regarding the fact that the
Mosque is ancient and that it was constructed during the Buyid dynasty.

Studies show that brick working and plaster work techniques have been used skillfully in decoration of this structure and a study of applied
paintings shows that patterns of most of these works date back to the Sassanid period. These artworks have been used in Islamic period with
a new insight on that the Islamic insight has been manifested in its Iranian form which can be observed in painting lattice. For example, the
designs of two sides of the fagade which are stretched as a long tree from down to top, the reminder of engravings of two sides of big arch is
Bostan Arch of Kermanshah. Also other geometrical designs and sometimes herbal designs are taken away from designs of Sassanid period
artworks.

Keywords
Architecture of Isfahan in Deylamite period, Jurjir facade, Brick working of Deylamite period, Plaster molding of Deylamite period, Sassanid
period designs.
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