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Cristal Palace Exposition: Since 1851, there have been many events held throughout the world using the names “world’s fair,” “international exposi- .\
.(tion,” “universal exposition,” “world expo,” and just “expo (http://www.expomuseum.com
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Plastic arts: artistic division that can be molded and shaped in product development, data visualization, rapid prototyping, and specialized manufac- .Y
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o e 9 (593 8018y (sl ji (pgzren silisie (SisS &) i lodey o8 (6 ysbo &y sl L3I g0l 0 b B)SE e (58 D iy 5 055y (ALl ) F
ol )3 Ll (aliS iales & (ol alRled 5580 5 Blolid ploj (Ahysps b losiiane 290 sn 0308 €tpé yidd Jlgie & polan e )3 5 el 9 0
38 oo Sy polie sob & (08 (lidple) (lbdlals I laoliioles wigS cpl ) wcul ladye (ol bl

R s 1S et g Jol s g pudl ol desre Jo 1 Lo (g)lams ) B NYAY L3 )Lod cglgais @

AY SAY D (OWWINF) A i olo LS NAON= YA Juolb s slaolSiinles AYAS . puomo Loy @

St gl Bl G & e el G BAVAY ol S o

L)"?"QB U‘)‘e(’ bl?u&».b e 1 O Wu)’t@/ AYAN | )w‘d.:”fo

3100981 5 g5yel8 (B deome g ylane 0 i (i g8 i plane g Glaj dldS NTRY 05805 (A5 e
u’““’"" ol Wo)l)b)dbb u.ﬂ,&e,e,;‘;,m YWWAN ub‘J\/o

Reference list

e Benevolo, L. (2006). Storie Dell architettura Moderna. Translated to Persian by Sadat Afsari, M. A. Tehran: Markaz- e
nashr- e daneshgahi.

o Chin Davidson, J. (2010). The Global Art fair and the Dialectical Image. Third Text, 24(6): 719- 734.

e Colin, R. (2006). The Cambridge Illustrated History of the World'’s science. Translated to Persian by Afshar, H.
Tehran: Markaz.

o Greenhalgh, P. (1988). Ephemeral Vistas: the Expositions Universelles; Great Exhibitions and World'’s fairs (1851-
1939). Manchester: Manchester University Press.

e Expo 1851. Available from: http://www.exp02000.de/victorian.station/html. 26 January 2012, 10: 58.

e Expo 1851. Available from: http://www.expomuseum.com/history/the world’s fair museum since1851/html. 26 January
2012.

e Expo 1851. Available from: http://www.lib.ug.edu/arch/html. 14 March 2013, 16: 37.

o Kultermann, U. (2007). Anticipation of the Future: Exit to tomorrow. New York: Universe Publishing.

e Loscertales, G. (2008). Encyclopedia of World’s fairs and Expositions. North Carolina: McFarland Company.

e Miller, P. (2005). Domination and Power. Translated to Persian by Sarkhoush, N. & Jahandideh, A. Tehran: Ney.

e Noroozitalab, A. (2010). An Inquiry into (Morphology) Iconology of Artwork and Meaning Perception. Bagh- e nazar,
7 (14): 69- 86.

e Rahmatian, M. (2008). Fairs between 1851-1951. Ketab- e mah- e honar, 9 (113-114): 84- 92.

e Roche, Maurice. (2000). Mega-events & Modernity: Olympics, Expos and the Growth of Global Culture. London: GBR,
Routledge.

e Roche, M. (2009). Mega-events, culture and modernity: Expos and the origins of public culture. International Journal
of Cultural Policy (online), 5 (1). (Accessed 6 May 2012)

o Sigfried, G. (2013). Space, Time and Architecture: the Growth of a New Tradition. Translated by: Faramarzi, M. T.
Tehran: Shafiei.

42 :The Scientific Journal of NAZAR research center (Nrc) for Art, Architecture & Urbanism



49
Vol.12/No.33/ Summer 2015/Rereading Art and Politics in International Expos... /41-50 }:‘L

Rereadingl Art and Politics in International Expos
(Case Study: Crystal Palace Exhibition, London, Great Britain, 1851)"

Fahimeh Zarezadeh**
Seyed Mostafa Mokhtabad™***
Zahra Rahbarnia****

Abstract

For the first time in the modern cultural bio-world, the British political-cultural elites formed a multidimensional
phenomenon of international exhibitions called The Crystal Palac Exhibition which led to new national-
international readings. One of these readings was the opportunity for linking arts and politics — between the ability
of reproduction of art work and the array and design of political forces. Considering this linkage, the present
descriptive-explanatory research which is depending on reliable library, visual, and digital resources attempts
to show how the arts were utilized in favor of the political goals of Britain. In order to answer this question
appropriately, this research is undoubtedly trying to study the experience of the Crystal Palace Expo and provide
an image by defining its general view in its content as the independent variable and its form as the dependent
variable; in such a way that it will be able to infer the political procedures-artistic approaches of the exhibition
and then define the method of using the arts as a powerful tool for affecting national-international British politics.
According to the results, the British political-cultural elite have befitted from arts in three ways. Naturally, such
befitting indicates the realization of certain achievements as the profile of the present study which has led to the
political goals of Britain in the exhibition 1851:

In the first step, by being aware of the components of the dominant intellectual movements in the nineteenth
century, they arranged the effecting factors which led to the mentioned exhibition in Britain in a proceeding linear
timeline. They reproduced the arts in a modern scene of architectural expressions based on an innovative idea from
the values of technology; thus, they reached a feeling of satisfaction from technological developments along with
raising awareness and spreading it among the people. So, (through lawful public agreement), they could attract the
support and involvement of people in major national capitalistic industries and technologies; expand the economy
development plans of their country and penetrate among the intellectual class of the nation by stating that Britain is
progressing towards distinct paths and this progress can be a tangible reality indicating that the situation will improve.
In such a way that nationalistic policies led Britain to expand and maintain its power both among the public and
intellectual class.As the second step, they started to categorize the works of art according to their location into three
groups titled as “industrial arts”, “fine arts”, and “handcrafts and tribal arts” and exhibited them. In the category of
industrial arts, they separated industrial works of art from others, especially fine arts, by putting utmost emphasis on
the visual characteristics of these industrial items along with defining an artistic-industrial object for them. They aimed
at creating a modern participation for elevating the key affecting factors of the British industry, which had developed
during a long period of time to a highly progressed level of quality and quantity, to a competitive international level.
They pushed forward the assimilation and mass production procedures of the produced commodities in the realm of
arts; created a positive understanding from the capacity of mass production and production cost saving by benefitting
from machine-based industries for improving their commodity-based capitalism; created the foundation of a kind of
investment and invited people to support and participate in such remarkable forms of capitalism. Based on the policy
of capitalism in dynamic capitalistic economy, these achievements enabled them to accomplish the other goal of
Britain which was further economic development and commodity-based profit making. For the third step, by having a
kind of understanding from the situation of the colonized countries, they exhibited these nations in the symbolic form
of artistic works and customs, as well as allocating special places for marching, choir singing with native costumes,
and performing plays related to their traditional and native issues; in such a way that in an ethnical categorization of
the productions of the countries of the empire, they have created an opportunity for the British industry to improve
their situation with allocating funds, skills, and their own specific knowledge to show the maturity of the nature of
their industry in the new environment of international competition. As such, these contradicting exhibitions enabled
them to build a hierarchy of information about legitimizing their modern monopolistic productivity. Also they could
inform their industries about colonial arts as economic resources and persuade them to get involved in business
markets of “handcrafts and tribal arts”; thus destabilizing the use of arts in handcrafts and tribal arts in accordance with
their imperialistic policies and their financial interests, and share that with their own society in order to internationally
empower Britain in a legitimate manner.
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