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Fig.1. Sogdian Wedding ceremony, 1967, artist J. Ahmarof, Part of
the teahouse mural painting of Tashkent cable factory.

Source: Pugachenkova, 1993. Introduction.
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Table 1. The image of the mural wall painting and contemporary
Uzbekistan. Source: autours.
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Table 2. Analysis of contemporary clothing Uzbekistan. Source: autours.

.. . Jo g Sligy .l
lvisituzbekistan.travel . ’ . %
. . visituzbekistan.travel
Clothing and Fashion

Clothing and Fashion

d
2
L . S
icro.ir/includes/gotopagecom . . 9 %
. . lvisituzbekistan.travel
Clothing and Fashion . .
Clothing and Fashion
290 oM.
SV YA sl s sl

visituzbekistan.travel . | Doupi hat
,Source : Rashed, 2010: 67.

O,BT )3 (s £ 3Ll L) ttes i & 2idgy ko

(& youas) {(katara.net) LiiliS ioled 4
P G dls g 5K 8l cos & Ll ales )
ols glieyin Sl g ashy e BT BB e b
GPdes @ lgie cuwl Glassl 3 1S Cosn ol 0l
d9d g0 003 ol BT )3 ded I L sl (Y gan) 5,5 o)l
Gie o Slols] Sy s sbsles ) eslizd
s Al ealas pin o)y dlizel ol Ll Cuslye g Al
150 yolee sioyim 1L oS cl (S355 5 pb s o>

www.travellerspoint.com : is-lo .39 penlz ctiSl (o)lg (5l Y g
Fig. 2. Mural paintings, Tashkent, J.ahmarof. Source: www.travellerspoint.com
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Fig. 3. Image of the legends of Uzbeks, 1970s, T. mukhamedov. Source:
Pugachenkova, 1993. Unnumbered page.
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Pugachenkova, 1993. Unnumbered page
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Fig. 6. Lacquer paintings on wood, hunting cheetahs, J. kamalof, Papier-
maché, Tempra paint, varnish. Source: www.artmuseum.uz
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Review and Analysis of Art Flows of Contemporary Uzbekistan Paintings
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Mehdi Mohammad Zadeh™

Abstract

Uzbekistan is one of the major cultural countries in Central Asia. This country has a history of traditional arts, especially
in painting, due to the discovery of Afrasiab archaeological drawings in the 7th and 8th century and Bukhara school in
the 15th and 16th centuries. Contemporary art is also one of the most prevailing arts in this country. This study seeks to
identify different styles of contemporary Uzbekistan paintings. Twentieth-century Russian culture and art of Uzbekistan
with regard to the impact on the evolution of traditional and modern painting are also achieved. Ancient art of Uzbekistan
is extremely valuable, especially in the field of painting and has had a special place in the history of Islamic art. Bukhara
Miniature (Uzbek painting) are formed simultaneously with the late Timurid Herat after school thrived in the 15th and
16th centuries; Central Asia and Transoxiana, miniature painting, and so is the school. The name of the artists that have
a significant impact on the Bukhara school of painting, can be “Kamal al-Din Behzad,” noting that the continuation
of his paintings and drawings together with local characteristics has made total of Bukhara painting. Another group
of contemporary artists, including Uzbekistan, Uzbek and Russian artists influenced by modern art and culture of the
Russian Communist regime in the country have developed the tendency of Western painting styles in categories such as
Real, impressionism, cubism, abstract and contemporary paintings over other styles that became popular in Uzbekistan.
According to the studies of this paper, two approaches to the art of the twentieth century in Uzbekistan are revealed:
1.Contemporary paintings are inspired by the paintings of artistic traditions, especially in Uzbekistan and the symbolic
use of traditional elements as well as the identity of these works. 2.Contemporary paintings are inspired by the art
and culture of Russia and East Europe and the creation of avant-garde art in the twentieth century paintings in poster
design, book illustration and graphic art of Uzbekistan. The paintings inspired by the artistic traditions of Uzbekistan
in the twentieth century that are painted in oil on canvas, are introduced in graffiti and painting exhibitions and fashion
with an emphasis on traditional clothing for women. In addition, some important aspects of the image reflected
in paintings by contemporary artists are influenced by discoveries in archeological Uzbekistan Afrasiab sites, and
Panjakent and Varakhsha by many visual motifs of Sassanid art, Hindi, Chinese paintings and Buddhist icons. In
another group of paintings, according to the identity-oriented lacquer paintings, it can be grasped that the hypothesis
of the present paper is based on the signs of the historic painting to be proved in contemporary Uzbekistan painting.
Research method of this paper is descriptive-analytical and in some parts of it, necessary comparative studies have
been conducted. Data used in this research are gained through library research and Internet sites and field studies
have been conducted as well. Notable books about Uzbekistan painting written in is not available Persian language.
Given the history of Uzbekistan painting, identity-oriented discussion in contemporary painting has been is highly
considered in this field. Undoubtedly the preservation and conservation of “Igor Savitsky” Museum of avant-garde
art in the twentieth century in Uzbekistan has to be taken into consideration where the most important avant-garde
artworks of artists of Uzbekistan, Russia and Pakistan have been collected while the government had not considered
it for several years. Our researchers need to consider more serious studies in the Central Asian region due to many
similarities in culture and art.
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Central Asian art, Uzbekistan, Contemporary identity-oriented Painting, Contemporary West-oriented Painting.
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